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AGES OP THE GREAT MASTERS. 

aE HAVE 

found fre- 
quent use 
for a table of the 
births and deaths 
of the great mas- 
I ters of art, but 
have no where met 
with such a de- 
sideratum, and have, theref )re, been con- 
strained to get up the following, classifying 
the " schools," so far as possible ; and trust 
the labor will not be without interest even 
to the geaeral reader. 

B.irn- Died. 

Cimabue, the first " master," 1240 1300 

Giolto, (Florence) 1276 .... 1336 

Andrea Orcagna, (Pisa) 1389 

EARLT FLOHENTINE SCHOOL 

Leonardo da Vinci 1445 .... 1520 

Michael Angelo Buonarotli 1474 ' 1564 

FraBartolomeo 1469 .... 1517 

Andrea Del Sarto 1488 .... 1530 

Ricciarella, (" Volterra ") 1509 .... 1566 

Vasari 1514 .... 1578 

Cortona 1596 .... 1669 

Carlo Dolce 1616 .... 1686 

ROMAN SCHOOL. 

Raphael 1483 .... 1520 

Giulio Romano 1492 .... 1546 

Caravaggio 1495 .... 1543 

Andrea Sacchi 1594 .... 1661 

Carlo Maratti 1625 .... 1713 

VENETIAN SCHOOL. 

Giorgione 1477 1511 

Titian 1477 .... 1576 

Piombo 1485 .... 1547 

Tintoretto 1512 .... 1594 

Paul Veronese 1530 .... 1588 

LOMBAPvD SCHOOL, 

Correggio 1494 . . . 1534 

Ludovico Caracci 1555 .... 1619 

Agostino Caracci 1558 1602 

Annabale Caracci 1500 1609 

Guido Reni 1574 .... 1642 

Prancesco Albani 1578 1660 

Domenichino 1581 1641 

Lanfrauw 1581 .... 1647 

Guercino ...: 1590 .. . 1666 

Salvator Rosa 1614 .... 1673 

FLEMISH SCHOOL. 

John Van Eyck 1370 .... 1441 

Bartholomew Spraugher 1546 1623 

Rubens 1577 .... 1640 

Sneyders 1579 .... 1657 

David Teniers (the elder) 1582 .... 1649 



Bom. 

Van Dyck 1599 

David Teniers (the younger) 1610 

GERMAN SCHOOL. 

Albert Durer 1471 

Lucas Cranach (the elder) 1472 

Hans Holbein 1498 

Ch. Schwartz 1550 

Schoonefeld 1019 

Felix Meyer 1653 " 

Huber 1668 

Mengs 1728 

Zoffany 1735 

DUTCH SCHOOL. 

Rembrandt 1604 

Cuyp 1606 

Brawoer 1608 

Van Ostade 1610 

Douw 1613 

Metzu 1615 

Houvermans 1620 

Paul Potter 1625 

Mieris 1635 

Ruyesdael 1636 

Vander Velde 1639 

Vander Lecuw (animals) 1643 

Van Huysum (flowers) 1682 

SPANISH SCHOOL. 

Del Rincon 1446 

Campana 1503 

Moralis 1509 

Beccrra 1520 

De Vargas 1528 

De Cespedes 1532 

Spagnoletto 1589 

Valesquez 1594 

Cano 1600 

Murillo 1613 

FRENCH SCHOOL. 

Nicholas Poussin 1594 

Claude Lorraine 1600 

Pierre Mignard , .. 1610 

Du Fresnoy 1611 

Le Sueur 1617 

Le Brun 1619 

Coypel .• 1628 

"Watteau 1684 

Vien 1716 

David 1750 

ENGLISH SCHOOL. 

Jamesone (portraits) 1586 

Wm. Dobson " 1610 

SirPeterLely " 1617 

Sir Godfrey Kneller 1648 

Jona. Richardson 1665 

Sir Jas. Thomhill 1676 

Hogarth 1698 

Richard Wilson 1714 

Sir Joshua Reynolds 1723 

Thos. Gainsboro 1727 

Benjamin West 1738 

Jas. Barry 1741 

Henry Fuseli 1743 



D!ed. 
1641 
1694 



1528 
1553 
1554 
1594 
1689 
1713 
1748 
1779 
1810 



1660 

1640 
1685 
1674 
1658 
1668 
1654 
1681 
1681 
1672 
1688 
1749 



1500 
1570 

1586 
1570 
1590 
1608 
1650 
1660 
1676 
1685 



1665 
1682 
1695 
1665 
1655 
1690 
1707 
1721 
1809 
1825 



1644 

1646 
1680 
1723 
1745 
1732 
1762 
1782 
1792 
1788 
1820 
1806 
1825 



Born, Died. 

Jas. Northcote 1746 1831 

Sir William Beechy 1753 1839 

Thomas Stolhard 1755 1834 

Sir Henry Raebum 1756 1823 

John Hoppner 1759 1810 

John Opie 1761 .... 1807 

Geo. Morland 1764 1804 

Sir Thomas Lawrence 1769 1830 

John Constable 1776 1837 

John Jackson 1778 .... 1831 

Sir David Wilkie 1785 1841 

Wm. Hilton 1786 1839 

Benjamin R. Haydon 1786 1846 

The American School can scarcely be 
said to be formed, as yet ; our " masters," 
having gone abroad for study — remained 
abroad for years, and thus becoming fol- 
lowers of the greater masters whose works 
they studied for models and style. We 
have had artists of a high order of talent — 
Copley, Chas. Wilson Peale, (father of 
Rembrandt Peale) Gilbert Stuart, Jonathan 
Trumbull, Washington Allston, Henry 
Inman, Thomas Cole, &c. — but they 
have failed to give that distinctiveness to 
art in America which is necessary for the 
claims of a " school." What may be done 
by this generation remains to be seen ; but 
we fail, as yet, to detect any style or tone 
or manner which has not its precedent in 
the foreign schools. 




THE SPIEIT OE SO^G. 

person conversant 
with current lite- 
rature can fail to 
mark the wide- 
spread taste for peo- 
try and poetic com- 
position which pre- 
vails in this coun- 
try. It is one of 
the pleasing " signs 
of the times," since it indicates much good 
taste, and promises more for the future, 
of gentle culture and noble aspiration. 
Probably no people ever lived endowed 
with greater susceptibilities to emotions 
of the beautiful — certainly no modern 
people have more quick intelligence and 
general appreciation of the true and good. 
It is this intelligence of the majority 
which leads the most sagacious of the 
critics to predict for America a more bril- 
liant accomplishment, in letters and in art, 
than ever attended upon any ancient or 
modern nation. 

Be this as it may, the editor of to-day, 
from his almost daily experience, finds 



